[bookmark: martin-guerre]Martin Guerre
Introductory Notes
Welcome to this Audio Described introduction to Martin Guerre, a new version of the musical by Alain Boublil and Claude-Michel Schönberg, developed and directed by Matthew Warchus.
[bookmark: performance-information]The Audio Described performances at The Old Vic are on Monday 26 October 2026 at 7.30pm, with a Touch Tour at 5.15pm, and on Saturday 31 October at 2.30pm, with a Touch Tour at 12noon. The Saturday matinee is a Relaxed performance and will also be British Sign Language Interpreted and Captioned.
The show runs for approximately one hour and 30 minutes, with no interval.
The audio description is given by Eleanor Margolies and Miranda Yates.
[bookmark: synopsis]The Old Vic’s website tells us: ‘You think you know Martin Guerre? Think again.’ 
The story is set in 1548, in the farming village of Artigat in the south of France. It is an extraordinary, true story of forbidden love, deceit and passion on trial.
Please note: This production contains strobe and flashing light effects, haze, smoke and loud sound effects.
[bookmark: the-production]The Old Vic auditorium has been rearranged for this season so that the show is performed In The Round, with the audience on all four sides of a large circular stage of dark wooden floorboards. Almost all of it is covered in a deep layer of crumbling crimson-red earth, the colour suggestive of autumn and sometimes blood. It scuffs and drifts with the movement of the cast.
At each corner are aisles with stairways that lead up into the audience seating, and the cast use the aisles as entrances and exits. Above, The Old Vic’s ornate auditorium stays visible throughout: twisted gilded columns, cream panels painted with floral medallions, and balcony boxes with dark latticed fronts.
As we take our seats, a large pile of rough, unpainted wooden objects and pieces of furniture stands at the centre of the playing area. There are sturdy wooden benches with thick rope handles at either end, a couple of wooden crates, a pitchfork and a rustic broom of bundled twigs, a large wooden bucket, and a small wooden chest. A bony carved horse’s head mounted on a pole might be a child’s hobby horse or an item of pagan ritual.
The heap is dismantled by the company and the wooden benches are used as seating, placed around the edges of the circle. Three benches placed side by side, with sheets on top, create Bertrande and Martin’s marriage bed.
Other objects are later brought into the space by the company, including iron lanterns holding candles, and trestle tables that are laid with pewter jugs, wooden bowls, and a large cooking pot.
There is a company of 21 actor-singers. The band of six musicians, playing violin, woodwind, cello, guitar and lute, double bass and percussion, are divided between two balconies looking down on the acting area from the sides.

[bookmark: the-characters]All the actors wear a black base costume, cut in sixteenth-century style with a modern folky touch: men and women alike wear a fitted jerkin of thick black wool, with short cap sleeves that stand slightly away from the shoulder. It is tied at the back, with a broad belt of the same material wrapped around the waist and knotted behind. Under it is a plain long-sleeved black top. The women wear long full black skirts, some with shawls or headscarves. The men wear black trousers, that areslim-fitting, similar to modern jeans, with black boots. Initially all wear long black hooded capes. Soldiers wear sky-blue sashes pinned diagonally over their jerkins, and they carry muskets made of wood and large blue banners. 
The musical begins in 1561, at the end of the story. With faces marked by pentitential ash, the villagers retell the story of the wedding of Bertrande and Martin eight years earlier.
The villagers move together in stylized choreography evoking folk dance. They flutter ribbons of green silk to celebrate the wedding. 
At the time of her wedding, Bertrande is thirteen and wears a long white lace veil over her head and shoulders. Like the other women at the celebrations, her black dress is decorated with garlands of white flowers mixed with greenery. 
Seven years later, Bertrande is in her late 20s and is played by a different actor. She is a petite white woman, with long, thick, wavy chestnut hair that is usually pulled into a loose ponytail that falls down her back. She sometimes wraps a mustard-yellow patterned shawl around her head and shoulders.
At his wedding, Martin is restless and sullen. He’s a white fourteen-year-old, with short, reddish, tousled hair. A raspberry-red neckerchief is knotted loosely at his throat. He stands apart from the guests, shoulders hunched, barely able to look at his bride. When he leaves the village, he slings a canvas bag across his body.
A different actor plays the soldier who walks into the village seven years later and says he is Martin. He is white, tall, and broad-shouldered, with sandy reddish hair swept back from his face, and a short reddish-blond beard. He wears a battered black leather jerkin over a black shirt open at the neck and black trousers tucked into knee-high boots, with the now battered canvas bag and the raspberry-red neckerchief. 
The young couple are married at the behest of their relatives: 
Madame de Rols, Bertrande’s mother, is in her 50s. She is white and slim, with fair hair pulled tightly back from a sharp-featured face. 
Pierre, Martin’s uncle, is an energetic man in his 50s. He is white and solidly built, with dark curly hair and a greying beard. His tunic displays lots of buttons, and his sleeves are usually pushed up to the elbow.
Among the other villagers, Guillaume stands out as he watches the wedding festivities from the edge, with a sullen and seething expression. Seven years later, he is played by a different actor, short with a muscular build. His brown hair is covered by a black knitted cap and he has a short reddish beard. He carries a knife at his belt. Guillaume has a brooding, intimidating presence, his piercing stare betraying a barely contained aggression. 
Benoit is a complete contrast, a sensitive young man with a slight build and a mop of unruly dark hair. He’s gentle and unguarded and sees the world differently from many in the village who treat him as its fool. He is never without Louison, his doll: a toddler-sized figure bound together from straw, sacking and twine, with a featureless smooth head made of a turnip, and wooden limbs jointed with metal. Benoit cradles Louison, fans her, sings to her, and talks to her as if she were his sweetheart.
Father Dominic, the village priest, is in his sixties. A stern white man, he’s heavily built, with a shaved head and a full, bushy white beard, and wears an ankle-length black cassock.
Later in the story, a Judge is called to the village. He’s played by a Black man in his forties, tall and broad with light brown skin and a full dark beard. He wears a long, heavy cloak in deep plum, with a shoulder cape and a fur stole draped around his neck, and a small round cap of the same plum. At the trial, he sits on a carved wood and leather chair on a low platform, a large book on his lap. A bespectacled usher wearing a neat cap of office follows close behind, carrying a handbell. Villagers are arranged on benches on either side.
[bookmark: the-set]And finally, it’s important to mention how the lighting supports the storytelling. A warm amber and red glow is used for village celebrations and for the drought-stricken summer. Cold, deep blue is used for night, the battlefield, and the trial. Sharp beams of light often cut through the hazy air to pick a character out, while the rest of the space remains shrouded in shadow.
[bookmark: cast-and-production-credits]Cast

Bertrande is played by Liv Andrusier
Pierre is played by Mathew Craig
Young Martin is played by Dan Hand
Young Bertrande is played by Bethan Louise Honer
Martin is played by Alex James-Hatton
The Judge is played by Aaron Lee Lambert
Young Benoit is played by Eli McFarland
Martin is played by Shane O’Riordan
Young Guillaume is played by Oliver Payne
Father Dominic is played by Adam Pearce
Benoit is played by Colin Ryan
Madame de Rols is played by Caroline Sheen
Guillaume is played by Barney Wilkinson
The ensemble are Monique Ashe-Palmer, Mali Wen Davies, Daniel Forrester, Grace Galloway, Chris Jenkins and Gabriella Stylianou.
The swings are Becca Francis and Nathaniel Purnell. 
Creative Team

Book by Alain Boublil & Claude-Michel Schönberg
Music by Claude-Michel Schönberg
New lyrics by Alain Boublil, Annabel Mutale Reed & Paul Hodge
With lyrics by Alain Boublil & Stephen Clark
Original French lyrics by Alain Boublil
Additional lyrics by Annabel Mutale Reed
Additional material by Paul Hodge
Developed & directed by Matthew Warchus
Set and Costume is by Rob Howell
Choreography by Lizzi Gee
Lighting design by Hugh Vanstone, Luca Panetta and Toby Ison
Sound by Fergus O’Hare
Orchestrations are by Tom Curran
Musical Supervision is by Chris Poon
Musical Direction is by Matthew Jackson
Casting by Will Burton for Grindrod Burton Casting
Dialect by Nick Trumble
Fights by Kate Waters
Assistant Director is Jennifer Lane Baker
Associate Choreographer is Stuart Winter
Associate Set is Megan Rouse
Associate Costume Lucy Gaiger
Associate Sound Zachary Woodman
Assistant Musical Director Olivia Zacharia
Wigs, Hair & Make-Up by Campbell Young Associates 
Props Supervisor is Katie Saunders for Propworks
Orchestral Management by David Gallagher and Maisy Shaw
This is the end of the introduction to Martin Guerre at The Old Vic Theatre. If you need further information, please contact the Old Vic Box Office on 0344 871 7628 or visit oldvictheatre.com.
