
Glengarry Glen Ross
Introductory Notes

Welcome to this audio introduction to Glengarry Glen Ross, a play by David Mamet and directed by Patrick Marber. 
The performance lasts for approximately one hour and 25 minutes, with no interval. 

The following introduction will take about 10 minutes to listen to and features information about Glengarry Glen Ross, including descriptions of the set, characters and costumes. 

Glengarry Glen Ross contains strong language, including racism, misogyny and Anti-Hindu sentiment, and references to domestic and sexual abuse. This production contains haze, onstage smoking (herbal cigarette) and prop firearms. It is recommended for ages 16 and above. 

The live audio description will be given by Safaa Benson-Effiom and Eleanor Margolies. 

The Old Vic’s website describes the play like this: ‘A fly-by-night office in Chicago. A brutal sales competition: Top dog wins a Cadillac. Second wins a set of steak knives. Third and fourth get fired. Four real estate agents cheat, fight and steal to come out on top — but can any of them win?’  

The play was first produced at the National Theatre in 1983. In the printed programme, author and journalist Holly Williams describes it as a ‘pin-point satire of a set of Chicago real estate salesmen trying to sell dodgy tracts of land. It vividly captured their macho dog-eat-dog competitiveness, selfishness and insecurity. But of course, the play wasn’t just about these men — skewering them was also a way to explore a society-wide shift happening in the 1980s, towards rampant consumerism, celebrating individualism and profit at any cost.’

In the script, all the characters are written as men. For the first time in a major revival, the characters in this production are played by women and are presented as such. However, the script remains unchanged, so male names and pronouns will still be used in the dialogue. In these introductory notes and the live audio description, the performers and their characters will be described as they are intended to be presented, as women.

This production is staged In The Round, with the audience seated on all sides. The seating wraps around the playing area — a black disc about six metres in diameter that floats above a black carpeted floor. Before the play starts, the disc is outlined by a white neon light, which changes to red and then blue at points during the performance. On the disc are a few items, placed seemingly at random and spotlit. These are: a folded grey tweed coat, a couple of half-filled wine glasses and two red lacquer trays with tin foil covering them. Alongside the boxes, there are chopsticks and wrapped fortune cookies. 

Act one takes place in a Chinese restaurant. When the play begins, two rectangular sections — about a metre long and 50 centimetres wide — rise out of the floor in the middle of the stage. They are glass tanks containing temple ornaments and small plants, a nod to the aquariums that could be found in Chinese restaurants during this period. Topped with wooden boards, they become low tables, with the preset glasses and trays perfectly in place on them. At the same time, four square sections of slightly varying sizes also rise out of the floor on either side of the tables to form benches. Two ornately decorated paper lanterns, red and gold with carved wooden dragons and long red tassels sink down, hang above the diners. 

In the first scene, we meet Shelley Levene, a long-established saleswoman, and office manager John Williamson. 

Shelley Levene is played by Indira Varma, a woman of dual Indian and Swiss heritage who has light olive skin and a slim build. Levene is in her early 50s and has thick wavy brown hair that is streaked all over with grey; short at the back and teased forward over her face. She wears a gold silk blouse and black fitted trousers, with a beige raincoat on top. She wears heavy gold hoop earrings and has reading glasses on a chain around her neck, pushing them up onto her nose when consulting documents. Levene is emphatic in her gestures — almost constantly moving — fingers tightly squeezed together as she chops the air.

John Williamson is played by Dorothea Myer-Bennett, who is a white woman with pale skin and bright red curly hair. Two strands are clipped at the back of her head and the rest falls loose over her shoulders — in act two, she puts it up in a loose bun. Williamson wears a black skirt with a split at the back, an open-necked grey silk blouse and a navy blazer with a name badge on the lapel. Later, Williamson wears a grey trouser suit, with black court shoes and bold red lipstick consistent across both looks. Williamson carries a black Filofax with pink and purple post-it notes stuck across the pages. She wears a grey tweed coat when going outside. She is calm yet purposeful in her movements, often resting with her arms crossed.
In the second scene we meet two more saleswomen, Dave Moss and George Aaronow.

Dave Moss is played by Niky Wardley, a white woman, about five foot five with a slim build. Moss has heavy 80s style make up, bouffant blonde hair styled in waves away from her face and long red painted fingernails — she is the most glamorous of the saleswomen. She wears a grey skirt over a cerise and black striped open-necked blouse with a name badge pinned to her lapel. Moss first appears in red stilettos, wearing white and pale blue trainers with a camel coat on top to commute to and from the office.

George Aaronow is played by Nancy Crane, a white woman who is five foot seven with a medium build. Aaronow has short yet voluminous layered brown hair. She wears a royal blue trouser suit — wide-flared trousers with sharp creases and the jacket worn open over a silky printed shirt. She carries a large red leather tote bag. Alone amongst the other saleswomen, George keeps a small pot plant on her desk, misting it carefully from a small spray bottle. 

In the third scene we meet saleswoman Richard Roma at her first encounter with James Lingk.	

Roma is played by Rosa Salazar, a woman of mixed Latin and Caucasian heritage, about five foot four with olive skin and dark features. Roma wears dark red lipstick and has long, dark brown hair that is greasily slicked down in act one, then pulled into a low ponytail in act two. She wears a white open-necked shirt and black trousers under a knee-length black leather coat, with its belt tied behind the back. Roma carries a small zip-up black leather portfolio and sometimes adds round sunglasses. Though petite in stature, she has a thick and palpable energy that fills every room. 

James Lingk is played by Mercedes Bahleda, a petite Italian American woman with light olive skin. Lingk has thick, long brown hair swept up into a loose bun with a heavy fringe and gold hoop earrings. Lingk wears a soft print dress with knee-high brown suede boots and clutches a large black tote bag close to her body. Lingk later appears wearing a brown fur jacket and black trousers with heeled boots, hair loose over the shoulders. She has a tentative manner, wringing her hands anxiously.

Act two takes place in the office. The Chinese lanterns are replaced with four grey metal industrial lamp shades. The table topped aquariums disappear and the benches rise up further, becoming four desks, minimal in style, each with a flat top and a cubby hole under the writing surface for files. Each desk has an office chair on casters underneath it — they are pulled out, each one placed in front of a desk. The desks are set so that they are perpendicular to each other, with each saleswoman facing a different direction. 

Baylen, a police detective, is played by Florence Odumosu, a dark-skinned Black woman, about five foot eight with a curvy build. Baylen has thick, straightened afro hair, styled into a long bob and clipped at the sides. She wears a yellow-brown striped suit, a light blue shirt and under her jacket, a pistol in a shoulder holster. Baylen conducts interviews in an unseen room, entering the office to usher people off along a walkway to a meeting room. 
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