
A Christmas Carol
Introductory Notes

Welcome to this audio introduction to A Christmas Carol. This version by Jack Thorne is directed by Matthew Warchus and based on the original novella by Charles Dickens. These notes will take approximately 15 minutes to listen to.

The Audio Described performance will take place on Friday 12 December at 7pm, with live notes at 6.45pm and a Touch Tour at 5pm. There will also be audio description during the Relaxed performance on Saturday 13 December at 2pm, with live notes at 1.45pm and a Touch Tour at 11.45am. Your describers are Rosie Preston and Megan McKie-Smith.

Relaxed performances are specially adapted performances for those who benefit from a more relaxed environment whilst in the theatre. It allows for sound and movement during the show. You may come and go from the auditorium as you please. If you’d like a break from the show, there will be several chill out areas in the foyer. 

The performance lasts approximately two hours including a 20-minute interval. It contains smoke, haze, light effects, and loud noises.
A Christmas Carol is staged In The Round. The usual Stalls have been replaced with sloped seating in clusters on all sides of a central circular playing area, which is around five and a half meters in diameter. The floor is made of interlocking dark weathered wooden planks, which is level with the front two rows of the Stalls. There’s only about half a meter between the front row and the edge of the stage; the box seating to the sides and higher rows look down over the space, creating an intimate atmosphere. Performers arrive and leave via slim walkways between the blocks of seating. 

Above, suspended from stout chains, hang dozens of small four-sided lanterns. They are subtly different sizes, each with a thick candle stub inside emitting a soft golden glow. A much larger lantern hangs among them, which can swing from back to front like a pendulum or in a wide circle above a character’s head. 

Live music is played by musicians who sit above the stage and by cast members onstage. As we take our seats, clustered in the centre playing tunes are a cellist, a violinist and a melodeonist (an instrument similar to an accordion), all dressed in long black coats and top hats. Meanwhile, people in Victorian costume welcome us, offering mince pies and satsumas. The mince pies contain gluten in the form of wheat and barley, milk and sulphites. Some of the props that are passed through the audience may also have a latex coating. For detailed ingredients, please speak to a member of the Front of House team.

Gradually, an ensemble of men and women join us, dressed warmly in woolen black coats and top hats. They move among the audience, chatting to us and creating an illusion of bustling, festive Victorian streets. 

There are seventeen performers in total. Beneath their outerwear, the female characters wear tight-fitting long-sleeved bodices and full, ankle-length skirts with shawls and bonnets. The men are dressed in high-waisted trousers with waistcoats and baggy-sleeved white shirts. 

Soon we arrive at a counting house owned by the miserly money-lender Ebenezer Scrooge.

His rooms are created by four black door frames which lift up from the stage floor in precise unison to indicate the confines of a square room. Each frame is empty, but we hear sound effects when the characters knock on the doors or Scrooge bolts locks to keep the world out and his money safe. 

The ensemble takes battered black wooden strongboxes of varying sizes from hiding places within the walkway. They stack the boxes with methodical precision until eventually they take the shape of a high, rickety desk, the centre of Scrooge’s grim domain. Here he perches, a large ledger in front of him, writing with a quill pen. 

Scrooge is a tall white man in his 50s with a lean and wiry build. He marches briskly into his office with long strides, a shabby navy coat swishing at his ankles, revealing pointed black shoes. Inside, Scrooge wears a long, threadbare housecoat, dark pink with printed flowers, over well-worn black trousers, a faded magenta waistcoat, and a thin, loose black bow tie.

Scrooge has an angular face, a grizzled grey moustache and goatee and a shock of unkempt hair that stands on end when he removes his battered black top hat. A self-righteous smirk occasionally flashes across his otherwise unsmiling, wrinkled face.

Scrooge’s clerk, Bob Cratchit, scurries through a doorway as if from an outer office, in a submissive half-bow. Bob is a white man in his late 20s, tall, yet hunched. Despite looking deeply exhausted, he has a kind smile which warms his whole face. He has a mop of tousled brown curls with flecks of grey, a wispy moustache and a short, bedraggled beard. Bob is dressed in a beige shirt, brown waistcoat, brown cotton jacket and threadbare brown linen trousers. A tatty green and pink scarf is wound around his neck, and he wears fingerless gloves, but he still shivers with cold.

Scrooge has a nephew, Fred, his sister’s son. Fred is a young, white man in his mid-20s with a cheerful countenance and eager eyes, always looking for the best in his uncle. His thick black hair is swept to one side, and his moustache and full beard are neatly trimmed. Fred wears a fawn-coloured, smart coat with brown velvet lapels, brown trousers and a stylish cream top hat. 

Scrooge is visited by the ghost of Jacob Marley, his long-dead partner. The ghost emerges from a thick haze, a bowed man whose long, dusty caped coat hangs loosely about him. His grey top hat is pulled low over his eyes, shielding the unearthly pallor of his face. His greasy, grey hair straggles past his shoulders and he has a short beard. Marley’s bound in yards of heavy chains and battered strongboxes, which he drags behind him like a grisly train.

Marley tells Scrooge that he has a chance of escaping his own lonely fate and will be visited by three spirits to set him on the path of repentance. The ghosts who visit Scrooge are female and dressed identically in long Victorian day dresses made of a patchwork of scraps of floral-patterned fabric in shades of dark red and faded pink. Their dresses fit tightly at the waist, with long sleeves and all three wear red fingerless gloves. They wear a matching bonnet of the same fabric and they have an ethereal sheen to their faces, with streaks of gold paint running down the centre of their eyes. 

The Ghost of Christmas Past is a white woman around 75, with a grey perm peeking from beneath her bonnet in a side parting. She’s small and slight, shuffling along with a child-sized pram full of nursery toys.
 
The Ghost takes Scrooge back into his childhood and we meet the rest of his family. His younger sister, Little Fan, often regards him with such genuine fondness and an excitable grin so huge it rounds her glowing cheeks. She’s petite, pale and her light brown hair is worn in a thick long braid with curls around her ears. She wears a black dress with small white spots, a lace collar, a cream woolen shawl and a baggy knitted cap. 

Their Father is played by the same actor who plays Marley. Despite now being taller than his father, the adult Scrooge still cowers in his presence. Father has curly brown hair and short facial hair framing his scowling mouth. He limps around in a thin, dark blue coat over a grey waistcoat and blue-grey trousers tucked into knee-high black boots. As Father ages he begins to stoop, uses glasses and has longer silvery grey hair. 

The younger Ebenezer is a brown-haired lad of around 12 with white skin, a solemn expression and a reserved manner but with flashes of joy. His clothes are a mirror of an adult’s; a wing-collared shirt, blue-grey short jacket, a brown waistcoat and dark purple-grey trousers with brown boots. A school satchel is slung over his shoulder. 

The young Scrooge seeks employment in Fezziwig’s funeral parlour. Here he meets Belle, Fezziwig’s daughter. She’s in her late teens when we first meet her, an athletic girl with black skin and deep, kind, attentive brown eyes that twinkle when she observes Scrooge with wry amusement. Her black hair is twisted into a low textured ponytail. She wears a flame-red frock with cream and blue petal shapes. A well-used apron is tied around her waist and her sleeves are rolled up while she tackles her chores. Later, she changes into a long grey and burgundy plaid dress, fitted at the waist with long sleeves. 

Fezziwig himself is a jovial man, popular with his employees. He’s tall, white and middle-aged, with a shaven head and a medium length, greying bushy beard and moustache. He has a robust, burly build and an agile stride. He stands leaning back as he surveys the hopeful Scrooge over half-moon spectacles perched on the end of his nose. Fezziwig wears a brown waistcoat over his shirt, khaki cord trousers, a brown sacking apron with a grubby cloth tucked into the waistband and long black boots. 

The Ghost of Christmas Present is younger than that of the Past. She has a muscular build, and a strong upright posture that matches her demeanour. She has dark brown skin and black afro hair, mostly pinned in an up do under the bonnet. Her lips often curl up at the edges with a knowing air as she observes Scrooge from behind dark, round glasses with gold frames. The Ghost of Christmas Present pushes a full-sized pram, a large lantern and strong boxes tucked inside. She takes Scrooge to the home Bob Cratchit shares with family.  

Mrs Cratchit is a slightly frazzled woman in her early thirties. A head smaller than her husband Bob, she has olive skin and dark hair messily pinned back. Strands fall in front of her eyes, which she struggles to brush away, as she’s usually busy with something. She’s dressed in dull, worn colours — a grey blouse with a knitted shawl, a heavily worn, pleated skirt covered by a scrappy apron, and scuffed boots.

Two children, a boy and a girl, rough and tumble on the floor. The youngest child watches the fun before joining his brother and sister with a happy smile. He’s Tiny Tim, a sickly child whose thin green cotton trousers and grey jacket seem inadequate for the winter’s cold. He wears a flat, peaked cap and his face is smudged with dirt. 

The Ghost of Christmas Future is heralded by a spectral procession of ten black-clad figures. Filmy black veils cover their heads and faces and they glide silently through the space. The Ghost of Christmas Future is a young woman dressed identically to the others in a patchwork dress — but she brings to mind someone from Scrooge’s past…

Cast and Production credits
Ebenezer Scrooge is played by Paul Hilton
His clerk Bob Cratchit – Rob Compton
Bob’s wife Mrs Cratchit – Parisa Shahmir
Young Ebenezer – Connor Wood
Four child actors take turns to play the Cratchits’ young son, Tiny Tim: Olive Mac Mahon, Freddie Merritt, Hannah Slater, Vinnie Stone
Scrooge’s late business partner Jacob Marley is played by Stuart Neal, who also plays Scrooge’s father
Scrooge’s sister, Little Fan – Lauren Jones
His nephew, Fred – Matthew Durkan
Fred’s acquaintances, Jess and George, are played by Claire O’Leary and Geraint Downing respectively
Scrooge’s old employer Fezziwig – Alastair Parker
Fezziwig’s wife – Kibong Tanji
Their daughter Belle – Tanisha Spring
Her husband Nicholas and the schoolmaster are played by Nuwan Hugh Perera
The Ghosts of Christmas Past is played by Annie Wensak and the Ghost of Christmas Present is played by Kibong Tanji
All other parts including carol singers, children, passers-by and revelers at a party are played by different members of the company. 
The Dance Captain is Rachel Moran and Jamie Doncaster completes the ensemble.

Production Credits
Adaptation – Jack Thorne 
Director – Matthew Warchus
Set and Costume – Rob Howell
Composer and Arranger – Christopher Nightingale
Lighting – Hugh Vanstone
Sound – Simon Baker
Casting – Grindrod Burton Casting
Original Casting – Jessica Ronane CDG
Movement – Lizzi Gee
Musical Director – Alan Berry
Voice – Charlie Hughes-D’Aeth
Dialect – Danièle Lydon
Associate Director – Jamie Manton 
2nd Associate Director – Chloe Christian
Associate Set – Megan Rouse
Associate Costume – Lucy Gaiger
Associate Lighting – Luca Panetta
Associate Sound – Emma Laxton 
Associate Movement – Helen Siveter
Wigs, Hair and Make Up - Campbell Young Associates
Props Supervisor – Lisa Buckley 
Musicians’ Contractor – David Gallagher
Baylis Assistant Director – Omar Khan
Props Supervisor – Lisa Buckley

Please note the next Audio Described performances at The Old Vic will be Arcadia by Tom Stoppard directed by Carrie Cracknell. There will be two Audio Described performances, one during the Relaxed Performance Saturday 07 March at 2pm with a Touch Tour at 11.30am and one on Monday 09 March at 7pm with a Touch Tour at 5pm. 

We look forward to welcoming you at The Old Vic Theatre soon. This is the end of the introductory notes.

